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© Duration is 120 minutes without intermission.

© Age guidance is above 12.

© Latecomers or the audiences who leave during the performance,
please follow the staffs’ instructions.

© It may contain strong language.

© The post-show talk is held on September 6 and 7.

© In Taiwanese Hokkien and Mandarin with Mandarin and English
surtitles.
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FATHER MOTHER THE PARTY THEATER GROUP

Introduction

After finding an old photograph of his biological father among his adoptive father's
belongings, fifty-year-old A-Wen embarks on a journey across Taiwan to find the man.
Delving into a half-century of history and politics, A-Wen's search not only details the
evolution of Taiwan's glove puppet theater, but also depicts his personal evolution as he
solves the mystery of his biological father's identity while grappling with his son's sexual
orientation. Featuring a talented cast of six actors portraying thirty-six characters and
having received enthusiastic reviews last year, Father Mother is a surprise hit that cannot
be missed this summer!

Depicting moments from Taiwan's Japanese colonial period, its White Terror martial law
era under Chiang Kai-shek’'s Kuomintang regime, and the nation's 2018 same-sex marriage
referendum, Father Mother examines the relationship between and transformation of
national identity and self-identity through the context of budaixi, traditional Chinese
glove puppet theater, as it has evolved in Taiwan. Budaixi's adaptations to changing times
mirroring those of ordinary people trying to survive Taiwan's turbulent history, the play
unfolds a delicate yet brave story of the uniquely Taiwanese struggle for freedom of self-
expression and social justice.

© EfgHE
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Introduction

The Party Theater Group's Father Mother: A Root-Seeking Journey to Uncover a
Transgender Past
Text by Hung Hung, poet, author, and director of Dark Eyes Performance Lab

For some, discussions on the memories of the 228 Massacre and the White Terror have
been exhaustive; yet for others, they are only just beginning. Beneath the grand narrative
of history lie countless small ones: entangled unspoken internal struggles, repressed
and twisted lived experiences on the brink of being forgotten, all reflecting our current
emotions. The theatre, bringing together remnant literature, real flesh and blood, and the
most important element—imagination—becomes the most compelling arena for interpreting
and presenting these “small narratives.”

Having been restaged three times, The Party Theater Group's Father Mother serves as a
prime example. Through a bizarre journey of tracing one’s roots, it connects the desires
and actions of transgender individuals from the martial law era to the present, and also
illustrates the rise and fall of Taiwanese puppet theatre (Budaixi) across different eras.

Chien Li-Ying first touched on the quandary of transgender individuals during the White
Terror period in her theatre work Dress /n Code. Hou Hsiao-Hsien's 7he Puppetmaster
leveraged the role transition of puppet theatre as testimonies to the times. In Father
Mother, these issues unfold through the adventure of a seemingly ordinary straight man
seeking his father, leading to an enthralling journey of twists and turns.

How are transitional justice and gender related? At their core, “human rights” is the
common denominator. People should possess not only the rights to life and free speech but
also the freedom to choose. Yet often, in safeguarding one, we may neglect or even oppress
another.

The seemingly unremarkable title Father Mother secretly conveys layers of codes. After

THE PARTY THEATER GROUP
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Introduction

watching the performance, you will realise there is no more fitting title. The transformation
of father/mother identities was a taboo under the authoritarian regime and is now a
day-to-day reality of today's LGBTQ equality. The protagonist, A-Wen, discovers he has
unimaginable parents and a child he cannot accept—a child who participates in pride
parades and aspires to political activism. How could a generation brainwashed by the
patriarchal state realise they were the actual victims sandwiched by circumstances, even
becoming obstacles to societal progress? In this regard, Father Mother is a true story
of enlightenment, targeting the middle-aged "backbone of society.” The best audience
combination, | would argue, would be children bringing their parents to the theatre
to embark on this journey through time and space, a spiritual baptism that explores
transgender identities without the world collapsing.

11

In recent years, The Party Theater Group has focused on the ordinary individuals swept
up in the tides of history. Burning Butterfly is an illustration of the comfort women during
the Japanese occupation, White Storyteller tells of a whistleblower who adopts the child
of a political prisoner, and Cinderfella reveals the layers of exploitation faced by gay men
in the military and prison. They always make it a point to utilize the unique form of theatre
for presentation. For instance, Burning Butterfly employs shadow play techniques, White
Storyteller injects puppet performances to reality, Cinderfella is a one-man monologue,
and Father Mother not only centres on the evolution of puppet theatre but also features
six actors playing thirty-six roles in a circular theatre. The audience surrounds the stage
on all sides, resembling a courtroom or a boxing ring. The six actors—all male—are tasked
to portray numerous female characters, perfectly showcasing the lives of transgender
individuals, leaving the audience utterly thrilled.

Most breathtaking is how these six skilled actors seamlessly transform, embodying the
story’s ebb and flow like stones stirring the waters. If Taiwanese people in their century-
long experience of oppression are like puppets being manipulated, these actors’ vibrant
performances fully demonstrate the vitality and infinite joy of autonomy—this is the unique
charm of reimagining history in theatre, and the best reason for us to walk into the theatre.
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Directing Concept

Text by Sue Yung-Cheun

Probably 10 people (maybe more) have told me that Father Motheris not an impactful title.

12

My response has been that Snakes on a Plane was a catchy title, but | have reservations
about that movie (although it was a lot of fun to watch). Over the past several years, there
have been The Father, Hidden Figures, and even 7hree Billboards Outside Ebbing, Missouri,
for which | doubt the film company used the Internet to decide the title. If you missed seeing
any of these films because of their titles, that is really a pity.

| wrote an article a few years ago in which | mentioned Martin Scorsese’s Silence. The
tagline for that ilm was “The strongest father vs. Spider-Man.” | was not upset by the film
company’s marketing methods. If it was me, | might have done the same thing to attract
attention. The reason is that there are creations with an ordinary title that are difficult to
describe well. But they bring surprise after surprise, leading you to utter statements of
praise, such as, “This is completely different from what | imagined.”

Father Mother is this kind of work. Don’t misunderstand this. I'm not saying that this
production is so amazing. However, the actors are great, the script is solid, and the design
team worked hard on every detail. It is not easy to promote it well, as there is no one point
that can be used to attract the public’s attention. With this work, seeing is believing. You
can only know if you like it by taking a gamble and going to the theater to watch it.

Like my attitude when responding to criticism about the title, | have stuck with Father
Mother because my preference is for a direct approach over fancy marketing and it is
always taboo not to trust your audience.

Thank you for your trust.
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Directing Concept

Sue Yung-Cheun

Sue Yung-Cheun earned a Master’s degree in Theatre Arts from the Taipei National
University of the Arts and heads How to Eat Faust studio. A creator of cross disciplinary
works, he has earned numerous awards, such as the Taishin Arts Award, Golden Bell
Award, and Golden Horse Award for best animated film. In terms of his creations, he likes
to challenge himself. For example, one minute he is working on a commercial production
adapted from an anime and the next on a stage play that describes a story of the land.

13
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Artist

Chiu An-Chen, Taiwan

An-Chen Chiu graduated from Actors Studio Drama School in
New York City. Currently, he is the artistic director of The Party
Theater Group in Taipei, Taiwan. Chiu An-Chen 's career in the
theater spans nearly 35 years and includes work as an actor
and playwright.

© FIERIERZMH

The Party Theater Group

Founded in 2001, The Party Theater Group stages experimental theater productions of
both acclaimed Western and original Taiwanese plays—often with minority themes—that
are socially relevant, topical, enlightening, and entertaining. By combining actors, puppets,
masks, and multimedia in theatrically innovative, thought-provoking ways and including
the talents of artists from around the world, the group’s performances aim to deliver novel
experiences to theatergoers in Taipei, across Taiwan, and at international theater festivals.

Over the years, The Party Theater Group has been recognized in many ways. Most recently,
in 2017, the inaugural run of White Storyteller, a play about one family's ruin resulting from
Taiwan's White Terror, was nominated as one of the top performing arts productions by
the 16th Taishin Arts Awards. Past awards included the 7th Taishin Arts Awards’ selection
of another original Taiwanese play, 7he Sky Crisis, as one of the top ten performing arts
productions in 2008 and Guling Street Avant-garde Theater's Best Performance Award for
Child of God in 2009. In addition, since 2013, The Party Theater Group has been a recipient
of a grant from Taiwan's Ministry of Culture in recognition of its work. Finally, at the request
of the Taipei Arts Festival, the group collaborated with a French theater company to present
the show Europe Connexion in both Taiwan and France in 2016.

\
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Production Team

Director: Sue Yung-Cheun

Playwright: Chiu An-Chen

Actor: Wu Shih-Wei, Lin Zi-Heng, Wei Yi-Cheng, Hsu Hao-Chung, Gusion, Chiu An-
Chen

Executive Director: Zhuang Jing-Wei

History Consultant: Lin Chuan-Kai, Lin Qiong-Hua

Taiwanese Translator: Wu Rong-Chang

Executive Stage Manager: Wang Li-Hsuan

Stage Designer: Lin Shi-Lun

Lighting Designer: Kuo Hsin-I

Costume Designer: Lin Yu-Yuan

Music Designer: Chiang Tao

Make-up Designer: Zhang Yi-Zong

Technical Director: Ye Xiu-Ting

Lighting Technical Director: Wan Dhu-Wei

Sound Engineering Director: Wem Cheng-Han

Stage Crew: Chen Guan-Ting, Chen Xian-Da, Xie Yun, Liu Guan-You, Jiang Yun-Xiang, Yang
Kai-Qi

Lighting Crew: Cao Xin-Ci, Yang Hong-Wei, Huang Jing-Chun, Luo Hao-Xiang
Sound Crew: Huang Pin-Rong

Subtitle Execution: Li Wan-Ning

Costume Execution: Guo Chemg-Da

Photography: Tang Chien-Che

English Subtitle Translator: Mark Zidzik, Chiu An-Chen

Administration: Wu Shih-Ting, Du Ming-Ta

Volunteer: Lin Yi-Xin

The Party Theater Group received funding from the National Culture and Arts Foundation
for the 113th year’s performing arts team award project.
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website of Taipei Performing Arts Center. All photos are authorized by the artists.
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